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SCENE.— Dr.  Spencer's  dental  office.  Dental  chair  at 
L.  Shelf  zvith  bottles.  Cabinet  zvith  drawers.  Doors 
at  R.  u.  E.  and  l.     Table  desk  at  R.     Chairs,  etc. 

{At  rise  Doctor  discovered  in  zvhite  costume  seated  at 
table  considting  appointment  book.) 

Doc.  {looking  at  his  watch).  Let  me  see,  eleven 
o'clock,  Miss  Cecilia  Singer,  upper  set.  She'll  be  here 
at  any  moment.  {Rises  and  goes  to  cabinet.  Opens 
drawer  in  cabinet  and  produces  an  upper  set  of  teeth; 
occupies  himself  in  filing  it,  etc.,  etc.)  I  hope  it  will  fit 
her  this  time.  She  must  be  pretty  tired  of  living  on  soups 
and  custards,  poor  girl.  {Holds  up  the  set  and  admires 
it.)  Nice  piece  of  work  this.  {Knock  at  door.  Doc. 
opens  it  and  admits  Miss  Cecilia  Singer.  She  is 
heavily  veiled.)  Good-morning,  Miss  vSinger.  Just  in 
time.     See?     {Holds  up  set.)     Isn't  it  a  beauty? 

{Meanzvhile  Cec.  has  taken  off  her  hat  and  veil. 
During  the  following  dialogue  she  speaks  zvith  a  kind 
of  lisp,  due  to  the  absence  of  her  teeth.) 

Cec.  Yes,  doctor,  it  looks  lovely,  and  I  only  hope  it 
will  fit  this  time. 

Doc.  {adjusting  chair).  Oh,  I  think  you  will  find  it 
all  right  now ;  please  sit  down. 

Cec.  {sitting  in  chair  and  laying  her  head  back).  Oh, 
I  do  hope  you  will  finish  to-day,  because  I  really  must 
have  them. 

Doc.  {soothingly).  Don't  worry.  Miss  Singer.  I 
promise  they'll  be  ready  for  you,  and  I  know  you'll  be 
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pleased.  Open,  please.  {Places  leeih  in  her  moiith.) 
Now  bite.     How  does  that  feel  ? 

Cec.   {doiibi fully).     Not  exactly  right  yet,  doctor. 

Doc.  {examining  teeth).  Open,  please.  Now  bite 
slowly.     Ah,  I  see  where  the  trouble  lies. 

{Removes  the  set  and  goes  through  business  of  filing, 
etc.) 

Cec.  {sitting  up,  lisps).  Oh,  doctor,  I  must  really 
have  them  for  this  evening. 

Doc.  {reassuring  her).  Oh,  you'll  have  them  without 
a  doubt.     Don't  worry. 

Cec.  The  fact  is,  doctor,  that  my  intended  is  going  to 
call  on  me  to-night  and  I  couldn't  possibly  send  him  word 
that  I  was  still  confined  to  my  bed  w^ith  a  cold  as  I  have 
been  doing  the  past  four  days ;  and  of  course  I  couldn't 
possibly  receive  him  without  my  teeth. 

Doc.  {zvorking  azvay  at  set).  Of  course  I  can  under- 
stand that.     But  don't  you  worry. 

Cec.  {hesitatingly).  By  the  way,  doctor,  I  trust  it 
isn't  necessary  for  me  to  ask  you  to  say  nothing  to  any- 
body about  your  making  a  set  for  me.  You  know  I 
wouldn't  like 

Doc.  {interrupting).  My  dear  lady,  I  hope  you  don't 
for  a  moment  imagine  that  I  would  be  guilty  of  such  a 
breach  of  professional  etiquette. 

Cec.  {hastily).  Of  course  not.  I  was  quite  sure  of 
it.  But — but  I  believe  my  intended,  Mr.  Clarence 
Sweetser,  comes  to  you  occasionally,  does  he  not? 

Doc.  Mr.  Sweetser?  Is  he  your  intended?  Glad  to 
hear  it.  A  fine  fellow.  Yes,  he  comes  here  now  and 
then  to  have  me  look  over  his  teeth — fine  teeth  he  has 
too — and  he's  very  proud  of  them. 

Cec  Yes,  indeed,  he  has  lovely  teeth  and  of  course 
I  would-be  mortified  to  have  him  know  that  I — I — that 
my 

Doc.  Oh,  I  quite  understand.  Don't  think  of  such 
a  thing,  my  dear  lady. 

Cec  Oh,  I'd  just  die  of  shame  if  he  ever  knew 
that 

Doc     Why,   my   dear   ]\Iiss    Singer,   he   need   never 
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know  a  thing  about  it,  even  after  you  are  married.  Lots 
of  women  are  able  to  fool  their  love-blind  husbands  by 
the  simple  method  of  removing  their  teeth  only  after 
their  husbands  have  fallen  asleep,  and  then  getting  up 
first  in  the  morning. 

Cec.     What  a  splendid  idea. 

Doc.  Oh,  it's  the  easiest  thing  in  the  world  to  fool 
them  about  a  thing  like  that.  You  see  it  isn't  like  a 
wooden  leg,  for  instance.     I  beg  your  pardon. 

Cec.     Doctor,  I'm  surprised  at  you. 

Doc.  Of  course  my  remarks  are  intended  in  a 
professional  sense,  you  understand.  Now  let's  try  again. 
(Cec.  lies  back  in  chair.)  Open,  please.  (Inserts  teeth.) 
Now  bite.     How's  that  now? 

Cec.   {biting  doubtfully).     Something  wrong  yet. 

Doc.  {examining) .  Oh,  now  I  see  what  it  is.  {Re- 
moves teeth.)  Now  I'll  tell  you  what  to  do.  Can  you 
come  back  in  an  hour  ? 

Cec.  {rising).'  I  suppose  I'll  have  to  if  you  say  so. 
Will  it  be  ready  then? 

Doc.  Positively.  And  I  know  you  will  be  well 
pleased. 

Cec.  {putting  on  hat  and  veil).  Very  well,  doctor.  I 
have  some  shopping  to  do  and  v/ill  be  back  in  an  hour. 
Au  revoir! 

Doc.  {letting  her  out  r.  u.  e.).  Au  revoir.  Miss  Singer. 
(Doc.  looks  at  his  watch.  He  takes  off  his  white  coat 
and  puts  on  his  street  coat  and  hat,  then  looks  at  his 
appointment  book  and  smiles.  Aside.)  Funny  thing 
that.  Clarence  Sweetser  is  due  here  this  afternoon  to 
try  on  his  new  set.  And  she's  his  intended  !  Ha,  ha,  ha  ! 
I  can  just  picture  that  couple  secretly  hustling  for  their 
teeth  the  morning  after  their  wedding.  Ha,  ha,  ha ! 
Well,  I  guess  I'll  go  to  the  corner  for  a  sandwich  and 
hurry  back  and  finish  this  job.  [Exit,  r.  u.  e.' 

Enter  Thief  from  l.  He  is  neatly  attired,  and  carries 
a  small  hand  satchel.  He  listens  at  the  doors  and 
moves  about  the  room  very  quickly  and  noiselessly. 
Examines  drawers  in  cabinet,  etc. 

Thief  {aside).     Gee,  this  is  the  greatest  graft  I  ever 
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Struck— and  so  genteel,  too !  Nothing  but  dentists' 
offices  for  me  in  future.  Platinum  and  gold  for  me  all 
right.     Pine  and  dandy !     Nothing  bulky  about  it,  and 

easy  to  get  rid  of.     Let  me  see {Picks  up  nezvs- 

paper  from  table.)  What's  the  last  quotation  on  plati- 
num? Here  it  is,  $ioo  an  ounce.  Not  bad,  what? 
{Takes  down  small  bottles  from  shelf.)  Only  two 
ounces.  Well,  that's  pretty  fair.  What's  in  here? 
{Opens  cahinet  drazver.)  Oh,  some  nice  gold  sets.  Two 
of  them!  {Takes  out  tzuo  sets  of  teeth  and  tests  them.) 
Nice  and  heavy.  {Puts  them  in  his  satchel.)  Does  nice 
work,  this  fellow.  I  think  I'll  call  on  him  some  day  and 
have  him  look  over  my  teeth.  It's  nothing  but  fair.  I 
believe  in  reciprocity  all  right.  Well,  I  must  be  going 
now,  doctor.     Au  revoir,  old  man,  au  revoir. 

[Exits  at  L. 

Enter  Doc,  r.  u.  e.,  smoking  cigar  and  in  good  spirits. 
Leisurely  removes  his  hat  and  coat  and  puts  on  his 
zvhite  jacket.  Sits  in  armchair  and  smokes  com- 
fortably for  a  fezv  moments,  then  rises. 

Doc.  I  guess  I'll  get  busy  now  and  fix  that  girl's 
plate.  {Crosses  to  cabinet  and  discovers  that  it  has  been 
ransacked.  Rushes  about  in  great  excitement.)  By 
Jove,  I've  been  robbed.  What  the  devil  will  I  do  now? 
And  that  girl  will  be  here  for  her  teeth  any  minute. 

{Rushes  up  and  down  the  room  in  a  distracted  manner. 
There^  is  a  knock  at  the  door.  He  opens  it  and 
admits  Cec.) 

Cec.  {noticing  his  disturbed  air).  What  is  the  matter, 
doctor  ? 

Doc.  {excitedly).  Something  dreadful  has  happened. 
I  can  hardly  take  courage  to  tell  you. 

Cec.  {greatly  disturbed).  Dear  me,  what  can  you 
mean  ? 

Doc.  {desperately).     I've  been  robbed. 

Cec.  Robbed  ?  Oh,  I'm  sorry  to  hear  that.  But  you 
shouldn't  leave  money  lying  around. 

Doc.    {pidling   his  hair).     Money?     It's   worse   than 
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that.     The  thief  took  all  my  platinum  and  gold;  and — 
and  two  sets  of  teeth — including  yours ! 

Cec.  (in  hysterics).  Oh,  doctor,  what  shall  I  do? 
What  shall  I  do?     Oh— oh  ! 

(Shozvs  symptoms  of  fainting,  then  bursts  out  crying.) 

Doc.  {trying  to  soothe  her).  Please  don't  take  it  so 
much  to  heart,  my  dear  lady.  Control  yourself.  It  will 
be  all  right.     Please  don't  cry. 

Cec.  (sobbing).  Oh,  what  shall  I  do?  What  shall  I 
do  ?     And  Clarence  is  coming  to-night.     Oh,  oh,  oh  ! 

(Doc,  in  trying  to  soothe  her,  puts  his  arm  gently 
about  her  waist  and  pats  her  cheek.  While  in  this 
position  the  door  opens  and  Clarence  Sweetser 
enters.  He  gaaes  in  astonishment  at  Doc.  and  Cec, 
zvho  quickly  covers  her  mouth  with  a  handkerchief. 
Clar.  also  does  the  same.  Doc,  foreseeing  trouble, 
pidls  his  hair  in  distraction  and  exits,  leaving  Cec 
and  Clar.  looking  at  each  other  in  great  embarrass- 
ment. They  both  keep  their. mouths  covered  with 
their  handkerchiefs.  Finally  Clar.  takes  up  a  pad 
and  hurriedly  zvrites  something  on  it,  and  hands  it  to 
her,  at  the  same  time  conveying  in  pantomime  that 
he  is  suffering  with  a  toothache  as  an  explanation  of 
his  presence  there.  Cec  nods  her  head,  points  to 
her  face  and  does  the  same  business.  Both  try  hard 
to  refrain  from  speaking  and  thus  expose  their  lack 
of  teeth.  At  last  Clar.  musters  up  courage,  puts  his 
handkerchief  away  and  addresses  her  with  a  lisp. ) 

Clar.  (in  an  angry  tone).  What  does  this  mean, 
Cecilia?  Explain  yourself.  What  were  you  doing  here, 
and  how  dare  you  allow  the  doctor  to 

Cec  (removing  her  handkerchief  and  talking  zvith  a 
lisp).  Oh,  Clarence,  dear,  I  cannot  deceive  you  any 
longer,  I — I — I 

Clar.  (dramatically,  but  still  lisping).  Speak!  Speak! 
Don't  keep  me  in  suspense.     Speak,  I  say. 

Cec  (in  despair).  I'm  trying  to  speak,  Clarence,  but 
I  can't  speak.     Oh,  Clarence  dear,  can't  you  see 
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Clar.  (excitedly).  See  nothing;  and  say,  Cecilia,  are 
you  trying  to  mock  me?  Where's  that  scoundrel? 
Where  is  he? 

Cec.  (taking  him  by  the  arm).  Oh,  Clarence,  how  can 
you  say  such  things  to  me.     Oh,  oh,  oh ! 

Clar.  (trying  to  get  away  from  her).  Say  such 
things?  That's  the  trouble.  I  can't  say  them.  Oh, 
where  is  he?     W^here  is  he? 

Clc.     Oh,  darling,  you  surely  don't  suspect  — 

Clar.  (savagely).  Suspect?  Say,  you  must  think 
I'm  blind.     And  look  here,  if  you  mock  me  again 

Cec.  Goodness,  gracious !  Who's  mocking  you  ?  I 
suspect  you're  mocking  me. 

Clar.  (shaking  his  fist  at  her).  Say,  Cecilia,  if  you 
say  suspect  again,  I'll  shoot  you.  Say  something  else, 
can't  you  ? 

Cec.     Clarence,  dear,  can't  you  see  that  I  can't  speak? 

I — I — I (Sobs.)     Oh,  darling,  I — I  deceived  you. 

I — I — came  here  for  my  upper  set. 

Clar.  (excitedly) .  Say  that  again,  and  speak  plainly, 
will  you? 

Cec.  (sobbing).  I  said  I  came  here  for  my  upper  set. 
Oh,  please  don't  distress  me.     Oh,  oh,  oh ! 

Clar.  (embracing  her).  Poor  Cecilia!  Now  I  under- 
stand. Ha,  ha,  ha !  Listen,  dearest,  I  came  for  my 
upper  set  too.     Ha,  ha,  ha ! 

Cec.  Oh,  I'm  so  mortified,  dearest.  I  can't  look  you 
in  the  face. 

Clar.  (kissing  her).  Don't  distress  yourself  any 
longer,  little  girl. 

Cec.     But,  darling,  you  haven't  heard  the  worst  yet. 

Clar.  (suddenly  releasing  her).    Then  my  suspicions — 

my  suspicions  were Oh,  Cecilia,  I  can't  believe  it 

of  you.     Say  it  isn't  true  ! 

Cec.  Oh,  don't  be  silly.  The  doctor  was  trying  to 
console  me  because — because 

Clar.     Because  what?     Speak! 

Cec.     I'm  trying  to  speak,  ain't  I  ? 

Clar.     For  Heaven's  sake  go  on,  won't  you? 

Cec.  Oh,  it's  terrible,  awful — but,  darling,  some  cruel 
thief  robbed  the  doctor  to-dav,  and  stole  all  the  teeth  in 


A    ROrJANCE    IN    PORCELAIN  H 

the  place — including  mine — mine Oh,  dear'     Oh 

dear!  '  '  * 

Clar.     Jerusalem!     And  mine  too! 

Cec.     Isn't  it  awful?     Oh,  oh,  oh! 

(Bursts  out  crying.) 

Clar.  {caressing  her).     Ah,  don't  cry,  dear,  don't  cry. 

(Doc.  hursts  into  the  room,  carrying  a  small  package 
and  an  open  letter.) 

Doc.  Cheer  up,  cheer  up.  Everything  is  all  right. 
Listen.  {Reads  letter.)  "  Dear  Doctor:  I  am  return- 
ing you  herewith  two  sets  of  teeth  which  mysteriously 
found  their  way  into  my  satchel  to-day,  during  a  flying 
visit  to  your  office.  As  I  have  a  soft  heart,  which  I 
inherit  from  my  maternal  grandmother,  I  could  not  con- 
scientiously keep  those  sets,  which  doubtless  belong  to 
two  anxious  clients  of  yours;  so  accept  them  with  my 
compliments.     Yours  truly.  Biff  Bullinger." 

Cec.  {clasping  her  hands).  Oh,  isn't  he  a  lovely 
burglar  ? 

Clar.     He's  a  perfect  gentleman,  all  right. 

Doc.   {adjusting  both  their  sets).     Now  both  bite. 

Clar.  {embracing  Cec.  and  talking  without  the  lisp). 
Oh,  Cecilia ! 

Cec.  {without  the  lisp).     Oh,  Clarence! 
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Mr.  Barker's  «  producer's  prefaces  "  are  a  trial  step  in  the  direction  of 
providing  less  experienced  actors  and  managers  of  the  great  plays  with 
the  results  of  an  expert  consideration  of  them  from  an  acting  standpoint. 
Like  Miss  Fogerty's  admirable  work  in  connection  with  the  five  plays 
listed  elsewhere,  they  are  designed  not  merely  to  answer  the  questions 
that  must  arise  but  to  put  the  inexperienced  producer  into  such  a  relation 
with  the  text  that  his  own  intelligence  will  be  able  to  cope  with  his  prob- 
lem without  help  or  suggestion.  One  learns  how  a  man  like  Mr.  Barker 
approaches  a  play  with  the  idea  of  staging  it,  and  so  how  another  may  do 
the  same  thing.  In  this  they  will  be  seen  to  be  truly  and  genuinely 
educational  as  well  as  merely  helpful. 


Sent  postpaid  by  mail  on  receipt  of  price 

Walter  H.  Baker  &  Co.,  5  Hamilton  Place 
BOSTON.  MASS. 


PEER    GYNT 

A  Play  in  Five  Acts  in  Verse 
By  Henrik  Ibsen 

An  acting  version  of  this  notable  play  by  a  distinguished  author,  ar- 
ranged for  the  stage  by  the  late  Richard  Mansfield  and  acted  for  sevei-al 
seasons  by  him  and  later  by  Louis  James.  Mr,  Mansfield's  skill  and  suc- 
cess in  condensing  this  spacious  poetic  drama  were  scarcely  surpassed  by 
his  triumphant  performance  of  the  leading  role,  and  will  serve  as  a  strong 
crutch  for  all  who  may  adventure  the  piece  as  a  necessary  detail  of  any 
large  illustration  of  Ibsen,  the  dramatist. 

Price ,  paper  covers,  2^  cents 


Uniform  with  the  folloumig  plays  by  the 
same  author  : 

A  Doll's  House.     A  Play  in  Three  Acts.     3  males,  ^females. 
An  Enemy  of  Society.     A  Play  in  Five  Acts.     9  males,  o.  females. 
Ghosts.     A  Drama  in  Three  Acts.     3  7nales,  2  females. 
Hedda  Gabler.     A  Drama  in  Four  Acts.     3  males,  ^females. 
The  Lady  From  the  Sea.    A  Drama  in  Five  Acts.  5  males,  3/67;/<^/<?5. 
The  Master  Builder.     A  Play  in  Three  Acts.     4  ?nales,  2>  finales. 
Pillars  of  Society.     A  Play  in  Four  Acts.     10  males,  ^females. 
Rosmersholm.     A  Drama  in  Four  Acts.     4  males,  1  females. 
The  Wild  Duck.     A  Drama  in  Five  Acts.     12  7nales,  3/^w«/<?5. 
The  Young  Men's  League.  A  Play  in  Five  Acts.    12  males,  ^femaleSt 

Price,  paper  covers,  2^  cents  each. 
Sent  post-paid  by  mail  on  receipt  of  price. 


This  series  is  offered  to  meet  a  growing  demand  for  the  plays 
of  this  well-abused  and  hotly-discussed  writer,  whose  influence 
over  the  contemporary  drama  is  enormous  even  if  his  vogue  in 
the  American  theatre  be  still  regrettably  small.  These  plays  are 
intended  for  the  reading  public,  but  are  recommended  for  the 
use  of  literary  societies  and  reading  clubs,  and  somewhat  diffi- 
dently suggested  to  dramatic  clubs,  as  providing  unconventional 
but  vigorously  actable  material.  As  a  dramatist  Ibsen  is  abso- 
lutely "actor-tight,"  and  has  written  more  successful  parts  and 
inspired  more  •'  hits  "  than  any  of  his  more  popular  contempo- 
raries. This  edition  is  printed  in  large,  clear  type,  well  suited 
for  the  use  of  reading  clubs. 


LITTLE  PLAYS  FOR  LITTLE  PLAYERS 

For  Ihanksgiving  Day,  Washington's  Birthday, 
Patriots'  Day,  and  for  general  use 

both  rx"s."jd  ^-iLs^^f :  :,t;'vtiX"  of '" '"'''''"  f.f  =««  -<» 

/'rzr,?,  2j  cents 

CONTENTS 

'''SJlt^^:.'^'''^^^^-^''     ^°-4boys     The  Win,s  of  Mignonette.   ForSgiHs 

"Peter   Peter,  Pumpkin  Eater."     For        gMs        '     ^'■°"'^-     ^o'"  ^   boys  and  3 

I  Iiirle  boy  and  1  little  girl  Thlv«i^ 

The  Minute  Men.     For  16  small  boys  ^^f,,^°^'^^"  °°°^«-     ^""'^  '°  boys  and  4 

Pnscilla.     For  10  bovs  and  10  p;rl<;       '  t\       I'x.    .    -.^ 

Scenes  From  Hia  Jatha.     F^or  use  by     ^^JX''''"  Birthday.     For  9  boys  and  8 

the  whole  school.  ■*     t^I  V       .^^.,, 

The  AIl-America  Eleven.     For  12  boys.        and  choru?      '^''"-     ^^'^  7  boys.  5  girl. 

ALL  THE  YEAR  ROUND 

Entertainments  for  Every  Month  in  the  Year 

/^rzre,  2j  cents 
CONTENTS 

The  Rail  Splitters.     For  12  small  bov,        I  .L,  ?,"  and  Stripes.     For  ,6  girls. 

valentines!'    For  5  girls  andTL^^Tor     ^B^errifs^Ld^.'^^  ^F^o^^o  l^t^le^girr/' 

^Fo?6\:?s"fnd^jq^    ^--^"^--     TrrTst^TK^^^^^^^^^^^^ 

IprilW^th'^rVorTbo'yTand^girls      S'.S^^T^V^-^"-.     For  ,  small  boys. 
May  Flowers.     For  i4^iule  girls     ^  A  Winter  Night's  Frolic.   For  «  small 

"June  Time."    For  14  girls.        "  ^ 

CLUB  AND  LODGE-ROOM  ENTER- 
TAINMENTS 

For  Floor  or  Platform  Use 
Pi-ice,  23  cents 

CONTENTS 

^fem?ies°orbotlf'  ^^^  ""-^er,  males  or  Plantation  Bitters.  For  9  males  and  8 
^T?JS.s^oXf  •  ^">-"-^-.--^'es  G^Hv:;-and  the  Lilliputians  Up-To- 
^^^S^£^-^-— .     ^^£^^^f.^^.^.       .ny 

male  or  female  or  both. 


THE  FAMOUS  BROWN  vs.  BROWN 
SEPARATE  MAINTENANCE  CASE 

A  Woman's  Suffragette  Mock  Trial 

jBjy  Lilian  Clisby  Bridgham 

Four  males,   twenty-eight   females.     Costumes,  modern  and  eccentric ; 

scenery,  unimportant;  can  be  done   on   a  platform  if  desired.     Plays  an 

hour  and  a  half.     A  very  lively  aftd  up-to-date  entertainment,  especially 

suited  for  womens'  clubs.     Full  of  opportunities   for  local  hits.     Printed 

with  full  directions  as  originally  produced  in  Somerville,  Mass. 

Price,  2j  cents 

CHARACTERS 

Mrs.  ]EiiKS,  judge. 

Mrs.  Clark,  c/erk. 

Mrs.  Oliver,  court  crier. 

Mrs.  Burnham,  district  attorney. 

Miss  Lincoln,  defendant^ s  counsel. 

Mrs.  Elizabeth  Brown,  plainti^. 

Mrs.  Sarah  White,  plaintij^' s  mother, 

Mrs.  V>\5R.ton,  plaintiff' s  sister. 

Mrs.  Currier,  plaintiff ' s  chum. 

Mrs.  Harriet  Brown,  defendajifs  mother. 

Miss  Adams,  delicatessen  store  bookkeeper, 

Leonard  Brown,  defendant. 

James  yiowiON,  ja7iitor. 

Kenneth  Baker,  telegraph  boy. 

Ethel  Burton,       ]      .    , .  /  w  -. 

Randolph  Clark,  |  ^^^^^<^^^^'^ous  children. 

Mrs.  Edith  Bi^ake,  forewoman  of  jury. 

THE  GREEN  BIRD 

A  Farce  Comedy  in  Three  Acts 
By  y.  U.  Harris 
Eight  males,  four  females.  Costumes,  modern ;  scene,  an  interior. 
Plays,  hvo  hours.  Two  young  men  on  a  bet  go  in  search  of  a  young  lady 
with  \  green  bird  on  her  hat.  They  run  into  all  sorts  of  complications, 
interf,<rs  with  an  elopement,  and  their  purpose  becoming  known,  run  into 
a  perreot  flock  of  green  birds  of  all  sizes  and  kinds  and  ferocity  and  get 
sadly  mixed  up.  A  very  lively  play,  full  of  action  and  fun  and  strongly 
recornmeidcied.  Price,  2^  cents 

A  HALF  BACK'S  INTERFERENCE 

A  Farce  in  One  Act 

By  M.  N.  Beebe 
Ten  males.  Costumes,  modern ;  scenery,  unimportant.  Plays  forty 
minutes.  Jack  Drew,  rusticating  at  Hiram  Pepper's  farm,  is  able  to  show 
him  the  advantages  of  a  college  education  by  saving  him  from  a  swindler, 
and  so  wins  bis  consent  to  sending  his  son,  Bud,  to  college.  Very  easy; 
full  of  action  and  interest;  all  the  parts  good.  Strongly  recommended. 
Price,  /J  cents 


B.  li).  PInero's  Plays 

Price,  50  eeiite  Cacb 


MID-CHANNFf  ^^^^  ^°  ^^^^  ^<^'s-  six  males,  five  females. 
"""twoTlhalf  ho^urr""^'-  "°<'^'-'=  -ane.y,  th.ea  interior.. 

THE  NOTORIOUS  MRS.  EBBSMITH  Hir  '^^^Sl 

males,  five  females.  Costumes,  modern;  ecenery,  all  interiors. 
Plays  a  full  evening. 

THE  PROFLlfiATF    F^^y,^^  Four  Acts.     Seven  maies.  five 
,  V       :  *-*^ A 1 IL    females.  Scenery,  three  interiors,  rather 

•laborate ;  costumes,  modern.    Plays  a  full  evening. 

THE  SCHOOLMISTRFSS  Farce  in  Three  Acts.  Ninemales, 
inCi  OV^nUUL.lTI101A.£.00  seven  females.  Costumes,  mod- 
em; scenery,  three  interiors.    Plays  a  full  evening. 

THE  SECOND  MRS.  TANQUERAY  ggr^/ZS'v^e 

females.  Costumes,  modern;  scenery,  three  interiors.  Plays  a 
full  evening. 

SWFFT  T  AVFNDFR  comedy  in  Three  Acts.  Seven  males, 
OIlLsCl  Ld\y  S^nULtS,  four  females.  Scene,  a  single  interior 
costumes,  modern.    Plays  a  full  evening. 

THF  THFINnFRROI  T  comedy  in  Four  Acts.  Ten  males, 
int  inunUEiIVOULl  nine  females.  Scenery,  three  interi- 
ors; costumes,  modern.    Plays  a  full  evening. 

THF  Tf  IVIF^  Comedy  in  Four  Acts.  Six  males,  seven  females. 
AAiLi  lAiTiLiU  Scene. a  single  interior;  costumes, modern.  Plays 
a  full  evening. 

THF  WFAK"FR  ^FY  comedy  in  Three  Acts.  Eight  males, 
IKlLt  TT  fiAIVIIiIV  iJ£.A  eight  females.  Costumes,  modern; 
scenery,  two  interiors.    Plays  a  full  evening. 

A  WIFE  WITHOUT  A  SMILE  ^Z^l^Hi^^f^Alll: 

Costumes,  modern ;  scene,  a  single  interior.    Plays  a  full  evening. 


Sent  prepaid  on  receipt  of  price  by 

Salter  |^.  pafecr  &  Companp 

No.  5  Hamilton  Place,  Boston,  Massachusetts 


LIBRARY   OF   CONGRESS 


0  015  910  059  5 


Cl)e  William  Warn 
of  Paps 


AS  YOU  I  WV  IT  Comedy  in  Five  Acts.  Thirteen  males,  four 
/ifc?  ivu  i^ini^  n  females.  Costumes,  picturesque ;  scenery,  va- 
ried.   Plays  a  full  evening. 

CAMIT  T  F  I^''"^"^^  ^^  Fi"^^  Acts.  Nine  males,  five  females.  Cob- 
Viil.lll^lyLf    tumes,  modern  ;  scenery,  varied.    Plays  a  full  evening. 

INfiOMAtt  ^^^y  ^"  ^^^®  -^^t^-  Thirteen  males,  three  females. 
iiiuviTi/ii\    Scenery  varied ;  costumes,  Greek.   Plays  a  full  evening. 

MARY  STIIAPT  Tragedy  in  rive  Acts.  Thirteen  males,  four  fe- 
ifiAt\i  tjtuHiiA  males,  and  supernumeraries.  Costumes,  of  the 
period  ;  scenery,  varied  and  elaborate.     Plays  a  full  evening. 

THE  MERCHANT  OF  VENICE  ^SS;ii?^f:J£lt:  ^^"^S. 

picturesque  ;  scenery  varied.     Plays  a  full  evening. 

RICHPT  IFII  ^^*y  ^^  ^i^6  -^cts.  Fifteen  males,  two  females.  Seen- 
evening. 


J- irtj  ju  jLivc!.«.ui,&.    xiitetsuiiiaies,  iwoieinaies.    cscen- 
ery  elaborate  ;  costumes  of  the  period.    Plays  a  full 


THF  RIVAT  S  comedy  in  Five  Acts.  Nine  males,  five  females, 
i  iiL«  ui  T  i\L,kJ  Scenery  varied ;  costumes  of  the  period.  Plays  a 
full  evening. 

SHE  STOOPS  TO  CONQUER  ^S^V^  ,^,t,.i'%-..S^ 

ried  ;  costumes  of  the  period.    Plays  a  full  evening. 

TWELFTH  NIGHT;  OR,  WHAT  YOD  WILL  SrA^"n.S.7, 

three  females.  Costumes,  picturesque ;  scenery,  varied.  Plays  a 
full  evening. 


Sent  prepaid  on  receipt  of  price  by 

Salter  1^.  T5a6er  &  Company 

No.  5  Hamilton  Place,  Boston,  Massachusetts 
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